In keeping with these sentiments, the JNationai Antnems or tne twenty
republics of Latin America are regarded by native musicians as part of
national folklore. Yet most of these hymns are artificial compositions in
an indifferent Italian or Germanic manner, written by some immigrant
musician. Thus the National Anthem of Colombia was composed by an
Italian tenor who was stranded in Bogota after the failure of his opera
company. The Chilean Anthem is the work of a Spaniard who had never
set foot on Chilean soil. This Anthem superseded the original Chilean
patriotic song by a native musician, a preference that aroused considerable
resentment among Chilean patriots. The Mexican National Anthem was
the composition of a Spanish musician who eventually settled in the United
States and taught music in Buffalo. Juan Aberle, the Italian musician who
lived in Central America, was the author of the National Anthem of El
Salvador. Panama's Anthem was originally a school song composed by a
Spanish resident musician, and entitled Himno Istmeno. After Panama's
separation from Colombia, the Isthmus Hymn became the National
Anthem of the new republic. The Cuban National Anthem was composed
spontaneously by a local band leader when the liberating forces entered
the village of Guanabacoa during the Cuban War of Independence.

The Uruguayan Anthem was improvised by a native amateur musician
and won the honor of becoming the National Hymn through a contest.
It is entirely Italian in its melody and in fact closely resembles the
Gondoliers' Chorus from Donizetti's opera Lucrexia Borgia. The Ar-
gentine Anthem was written by a music teacher in Buenos Aires. It, too,
sounds like an aria from an old Italian opera. The Argentine Anthem is
also the longest of all Latin American patriotic songs.

The music of the original Brazilian Hymn of Independence was com-
posed, according to irrefutable evidence, by the "Constitutional Emperor
and Perpetual Defender of Brazil," Dom Pedro I, upon the declaration
of independence from Portugal on September 7, 1822. After the abdica-
tion of Dom Pedro in 1831, a new patriotic hymn was composed by a
professional musician, Francisco Manuel da Silva, and became the present
National Anthem of Brazil.

The oldest Latin-American Anthem is the "Venezuelan Marseillaise,"
Gloria al Bravo Puebloy composed during the War of Revolution by Juan
Landaeta. Incidentally, the composition of the Anthem is often ascribed
to Teresa Carreno, the famous "Valkyrie of the Piano," who was of
Venezuelan birth. She did write a festival hymn for the Bolivar Centen-
nial, but not the "Venezuelan Marseillaise."